Season 07-08 Copy  - Researched and Written for The Cleveland Orchestra during my marketing and public relations internship Fall 2006 and Spring 2007. 

Sept 17-23

Franz Welser-Möst opens the season with what Beethoven regards as “his most excellent symphony.”  The Cleveland Orchestra presents Beethoven’s Symphony No. 7 in a melodic program which also includes Debussy’s vivid “Iberia,” and contemporary composer/conductor Matthias Pintscher’s Five Orchestral Pieces. 

Sept 24-30

Guest conductor Vladimir Ashkenazy leads The Cleveland Orchestra in the complete 90-minute works of Grieg’s “Peer Gynt” featuring operatic soprano Inger Dam-Jensen and bass TBA. The reluctant Grieg composed Peer Gynt for Henrick Ibsen’s stage play, which after its successful debut in 1876, made Grieg into a national figure overnight. Grieg and Ibsen never worked again. 

Oct 1-7

Franz Welser-Möst leads The Cleveland Orchestra in Tchaikovsky’s final work, the compelling Symphony No. 6 “Pathetique.” Tchaikovsky finished the symphony as a farewell to life after scandal condemned the composer to die by his own hand. His self-induced poisoning was fulfilled within a week after the symphony’s first performance.

Oct 8-14

Franz Welser-Möst conducts the orchestra and chorus in Mahler’s most popular and successful works, Symphony No. 2. Versatile soloist Bernarda Fink returns to Severance Hall after being awarded the esteemed Austrian Honorary Medal for Art and Science by the Austrian chancellor in February 2006. 

Nov 5-11

Guest conductor Herbert Blomdstedt joins The Cleveland Orchestra for a performance of one of the last of the great Romantic symphonies, Bruckner’s Symphony No. 8, sometimes referred to The Apocalyptic.  In 2006, Blomstedt was awarded the title of Honorary Conductor to the Danish and Swedish Radio Symphony and the Bamberg Symphony Orchestra, which he has been conducting since 1982.  

Nov 26-Dec 2

Pre-eminent conductor James Conlon leads The Cleveland Orchestra in a program featuring Beethoven’s Piano Concerto No. 4, highlighting guest soloist Jonathan Biss on piano. The Denver Post says, “The self-assured 25-year-old brought maturity, depth and finesse to his playing” in Biss’ performance of the piano concerto with the New York Philharmonic in July 2006.  The Piano Concerto No. 4 was the last in a genre of pieces Beethoven composed for himself as a soloist. Conlon continues to serve as Music Director of the Cincinnati May Festival, America’s oldest choral festival, where he celebrated his 25th anniversary in 2005.

Jan 7-13

Franz Welser-Möst conducts The Cleveland Orchestra in two exciting pieces: Dvorak’s Symphony No. 9 (“From the New World”) and one of the grandest choral works of the 20th century, Jancek’s Glagolitic Mass. Dvorak’s Symphony No. 9 has lead to the inspiration of the theme song from the movie “Jaws,” and more recently, the largo is played by bagpipes during the funeral scene of Golden Globe-winning director Martin Scorsese’s “The Departed.” 

Jan 14-20
Pianist Radu Lupu returns to The Cleveland Orchestra with Franz Welser-Möst in a performance of Stravinsky’s Firebird Suite. Lupu is recipient of the prestigious 2006 Premio Internazionale Arturo Benedetti Michelangeli award. Stravinsky’s Firebird Suite is based on a Russian fairy tale, and was originally adapted for a ballet written by Sergei Diaghilev. There are several musical versions of the suite performed and Fantasia 2000 adapted a portion of the Firebird Suite for its’ retelling of a spring sprite and her companion elk. This performance also includes Mozart’s Piano Concerto K.466, Stravinsky’s Concerto in D, and the decidedly controversial Ades “Powder Her Face – Suite.”

Feb 4-10

Returning to The Cleveland Orchestra, distinguished composer and conductor Pierre Boulez leads a performance of Schoenberg’s first completed orchestral work “Pelleas et Melisande.” Performance features violinist Leonidas Kavakos with a performance of Berg’s Violin Concerto. His debut last fall with the Pittsburgh Symphony received praise: “Violinist Leonidas Kavakos may be the most significant debuting artist to visit Heinz Hall in a decade… one could not help but be lost in the miracles of articulation that marked his playing.”  
Feb 18-24

A very active Ton Koopman, guest conducts The Cleveland Orchestra in a performance of Carl Philipp Emanuel Bach’s Flute Concerto, featuring principal flute for the Orchestra, Joshua Smith. This program also includes Haydn’s Symphony AND…

Feb 25-Mar 2

World-renowned pianist Alfred Brendel comes to Severance Hall for a performance of Brahms’ final symphonic piece, Symphony No. 4 and Beethoven’s Piano Concerto No. 3. Brendel has been described as: A supreme master of his art, his accomplishments as an interpreter of the great composers has earned him a place among the world’s most revered musicians. 

Mar 3-9

Based on a meditation on themes of mortality in Chinese, Mahler’s “Das Lied von der Erde” (“The Song of the Earth”) is performed by The Cleveland Orchestra. Tenor Jonas Kaufmann, the German “rock star” of opera, joins Franz Welser-Möst and the Orchestra this program which also includes Messiaen’s “Et Expecto.” 

From Morgen Post (Berlin), Jan 12, 2006: “Mahlers Lieder-Sinfonie schwingt sich da schon zu ganz anderem Klangvolumen auf, das indessen den tapferen Jonas Kaufmann nicht zittern machte. Sein schlanker Tenor besitzt Elan und Durchsetungskraft. Kaufmann san sich unverstöt durch die heftigsten instrumentalen Aufgipfelungen: ein schmaler Singathlet von reichem Ausdrucksvermögen.” 

(ENGLISH: Mahler's song symphony swings itself up already to quite a different sound volume; meanwhile the courageous Jonas Kaufmann did not tremble … a narrow song athlete of rich powerful expression). 

Mar 17-23
For 25 years, Midori has passionately performed for audiences around the world, and will join guest conductor Giancarlo Guerrero and The Cleveland Orchestra in a performance of Russian composers, featuring Tchaikovsky’s Violin Concerto and Mussorgsky-Ravel’s “Pictures at an Exhibition.” This masterful piano suite illustrates ten of (architect and painter Victor) Hartmann's images, with a recurring ``Promenade'' theme to illustrate the viewer's progress from painting to painting.

Midori maintains an ambitious concert schedule on four continents, while focus remains on her five community engagement organizations she founded in the U.S. and Japan. 

Apr 7-13

Recognized as one of the leading choral musicians in the United States, Robert Porco conducts The Cleveland Orchestra in Vaughan Williams’ nearly 70-minute epic “A Sea Symphony.” This was Williams’ first and longest symphony composed. Celebrated soloists soprano Measha Brueggergosman, baritone Brett Polegato, and counter tenor Paul Flight join the Cleveland Orchestra Chorus in a series of musical texts inspired by American poet Walt Whitman.

Apr 21-27

Remaining one of the most difficult piano concerti in the repertoire, Bartok’s Piano Concerto No. 2 will be performed by the versatile pianist Pierre-Laurent Aimard. Conductor Peter Eötvös joins Aimard and The Cleveland Orchestra at Severance Hall in a program that also includes Eötvös’ own composition of “Concerto for Acoustic Piano, Keyboard & Orchestra.” 

Apr 28-May 4

The New York Times refers to violinist Janine Jansen’s performances as “… fresh, energetic, thoughtful musicmaking…” Jansen returns to Severance as soloist with guest conductor Andrew Davis in a program featuring Britten’s Violin Concerto. This violin concerto provided a model for the “violin-concerto-as-requiem.” Britten's grippingly eloquent work became a concerto funebre, a "war requiem," closely related to the Sinfonia da Requiem that followed it in 1940.

May 5-11

Austrian conductor Hans Graf, one of today’s most highly respected musicians, visits Severance Hall to lead The Cleveland Orchestra and principal cellist Desmond Hoebig in a series featuring Dvorak’s Cello Concerto. Rimsky-Korsakov’s symphonic suite “Scheherazade,” based on The Book of One Thousand and One Nights, is also part of this incredible program.   

May 19-25

Acclaimed pianist Mitsuko Uchida returns to The Cleveland Orchestra in a presentation of the “great G-minor” piece, Mozart’s Symphony No. 40. Franz Welser-Möst leads the orchestra in a line up that will also feature Bartok’s Piano Concerto No. 3 and Berg’s “3 Pieces.”  The third piano concerto, one of Bartok’s last major works, which includes sounds of nature, was left unfinished at his death, but was completed by his Hungarian colleague, Tibor Serly

May 26-June 1

Launching this year’s Spring Festival at Severance Hall, the fascinating complete composition of Bartok’s “The Miraculous Madarin” will be performed by The Cleveland Orchestra, as lead by Franz Welser-Möst. “The Miraculous Mandarin,” written as a pantomime ballet, was immediately banned upon its debut in 1926 in Cologne, Germany because of its sordid and violent plot. The return performance in Bartok’s native Budapest in 1945, was just weeks after his death.

Violist Kim Kashkashian will join the orchestra in this event to also feature Schubert’s Adagio, Bartok’s “Viola Concerto,” and J. Strauss’ “Kaiser Waltz.” 

June 2-8
The Cleveland Orchestra and Franz Welser-Möst close the season at Severance Hall with the fairy-tale opera, Dvorak’s Rusalka, based on a story of a water nymph wanting to become mortal for love. This final program includes soprano Camilla Nylund, tenor Piotr Beczala, soprano Emily Magee, bass baritone Alan Held, and mezzo soprano Birgit Remmert, performing with the Cleveland Orchestra Chorus. 

